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The written part of this project is primarily comprised of 
short elaborations on my experience, feelings and perceptions, 
first as a painter, then as a person. It is a description of 
occurrences which reflect my general level of motion around and 
within the time of the creative act. These pages also harbor 
negative feelings for tradition, it has become burdensome and 
restraining in a reality which is never motionless and therefore 
never constant, and so is subject to continuous variations.
In short, it involves all the rational and irrational acti­
vity of myself as an artist and how environmental circumstance 
may leave its mark in the life and paintings of the artist in 
the form of symbols.
vii
SYMBOLS
I believe symbols evolve to a position of identity with the 
importance loaded on them as the painting develops and as I con­
sciously become aware of the roles they take on. It is within 
a psychological space that forms materialize, in whatever shape. 
Being autonomous symbols they may or may not have a connection 
with natural reality. I believe no sign is completely arbitrary, 
no color is applied by chance, all the forms are real forms of 
a reality which undergoes no imposition from without. The reality 
of these forms is specific in that they can only be elicited from 
within my own experiences, my own condition as an artist and only 
in terms of the given activity of painting. So this reality is 
specific to we as a man in society anu as a man in the universe. 
Under these circumstances one goes inward in search of a reality 
unaffected by variations, by isolating it in the irrational sphere 
of the personality. Thus the creative process becomes increasingly 
inward and I enter into a contest between rationalism and irration­
alism as visual symbols representing the invisible appear and dis­
appear. I'm not always aware of my position here and never aware 
of the exterior significance of these symbols.
1
THE CIRCULAR FORM
The circle is such a complete form, in itself, that it lends 
much personal comfort to me. Therefore I have chosen it as a form, 
providing a visual constant from which to depart. It has also 
been a disciplinary measure confining me to a specific visual ap­
proach for this project. After growing accustomed to its limita­
tions, I have become more sensitive to its potentials and aware 
of its relation to other representational elements.
MEDIA RESPONSE»
There is a harmony to be seen in the elements of media. In 
painting, I make an effort to apply a response but, to me, the 
attempt seems contrived, because I'm consciously trying. But I 
try until I can give up trying and then am suddenly taken by the 
solution, in which not one of the media employed is exhausted. 
Theoretically each new visual addition to the work innocently 
stimulates a reaction of a complementary nature and, if I can be 
free of trying, even if only for a moment, a response takes place 
without reflection upon what to respond to.
The problem then has been to work within the confines of the 
media, its natural qualities, and the fresh uncalculated human 
response.
3
THE ACT OF PAINTING
The act of painting is a process of changing and growing, a 
process of compiling a backlog of painting experiences which be-
;
come the impetus for my present painting momentum. When I paint,
I never begin from one static plateau of artistic experience, be­
cause my previous encounter with paint and canvas has changed my 
status quo, has changed me as a painter, and I paint each time 
not from a comfortable, well-used base, but from a new precarious 
perch on top of my accumulating experience. I have no intention 
at the onset of painting other than to paint and the outcome is 
determined by my backlog of painting experience and by my present 
experience with it as I go along. I attribute the forms that re­
sult to a representation of the pressures of the unconscious on 
the conscious, a product of an irrational sphere of human activity 
and a rational consciousness of style. Although, I believe the 
style of each successive painting must, to some extent, reflect 
the moment of its birth, whether it be through the strength of 
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